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D R  S T R A N G E  L O V E
O R :  H O W  T O  S T O P
W O R R Y I N G  A N D
L O V E  T H E  B O M B
A B S U R D  

W h e n  t h e  l e g e n d a r y  f i l m m a k e r  S t a n l e y

K u b r i c k  f i r s t  r e l e a s e d  D r .  S t r a n g e l o v e

o r :  H o w  I  L e a r n e d  t o  S t o p  W o r r y i n g  a n d

L o v e  t h e  B o m b  i n  1 9 6 4 ,  t h e  w o r l d  w a s

a r g u a b l y  g o i n g  t h r o u g h  i t s  p e r i o d  o f

m o s t  h e i g h t e n e d  e x i s t e n t i a l  d r e a d :  T h e

C o l d  W a r .  I n  t h e  e a r l y  6 0 s  i n  p a r t i c u l a r ,

g r e a t l y  d u e  t o  t h e  B e r l i n  a n d  C u b a n

M i s s i l e  C r i s e s ,  t h e  t h r e a t  o f  a n  u n t i l

t h e n  l a r g e l y  i n v i s i b l e  p o l i t i c a l  a n d

i d e o l o g i c a l  c o n f l i c t  m o r p h i n g  i n t o  o n e  o f

d e a d l y  m a s s  d e s t r u c t i o n  w a s  e x t r e m e l y

l e g i t i m a t e .  M i l i t a r y  t e c h n o l o g y  h a d  b y

t h e n  e v o l v e d  t o  t h e  p o i n t  w h e r e

h y d r o g e n  b o m b s ,  1 0 0 0  t i m e s  m o r e

p o w e r f u l  t h a n  t h e  a t o m i c  b o m b  d r o p p e d

o n  N a g a s a k i ,  w e r e  r e a d y  f o r  d e p l o y m e n t

a n d  u n d e r  r a t h e r  f l i m s y  p r o t e c t i o n :  i n

f a c t ,  a s  U S  P r e s i d e n t  J o h n  F .  K e n n e d y

w a s  t o  l e a r n  i n  a  t o p - s e c r e t  m e m o  i n  h i s

f i r s t  w e e k s  i n  o f f i c e ,  “ a  s u b o r d i n a t e

c o m m a n d e r  f a c e d  w i t h  a  s u b s t a n t i a l

m i l i t a r y  a c t i o n  c o u l d  s t a r t  t h e

t h e r m o n u c l e a r  h o l o c a u s t  o n  h i s  o w n

i n i t i a t i v e  i f  h e  c o u l d  n o t  r e a c h  [ h i m ] . ”  

A  P R E T E N T I O U S  E S S A Y  B Y

C L A R A  P E R E I R A

D r .  S t r a n g e l o v e  p l a y s  w i t h  t h i s  v e r y  r e a l

p o s s i b i l i t y :  w h a t  w o u l d  h a p p e n  i f ,  b y  a n y

c h a n c e ,  a  d o o m s d a y  d e v i c e  w i t h  t h e  p o w e r  o f

w i p i n g  o f f  a l l  l i f e  o n  t h e  s u r f a c e  o f  t h e  e a r t h

w e r e  t o  b e  s e t  o f f ?  I t  i s ,  h o w e v e r ,  n o t  t h e

q u e s t i o n  p o s e d  b u t  t h e  w a y  i n  w h i c h  i s

a n s w e r e d  w h i c h  g r a n t s  t h e  f i l m  i t s  u n i q u e n e s s

a n d  i n t e l l i g e n c e .  T h e r e  a r e  n o  h e r o e s  a n d  n o

e p i c  r e s o l u t i o n s ,  o n l y  a  s i m u l t a n e o u s l y

h i l a r i o u s  a n d  s o m b e r  p o l i t i c a l  s a t i r e  o n  t h e

i m p l i c a t i o n s  o f  p r e s e n t i n g  h u m a n s  –  a b s u r d

b e i n g s  o f  p a r a d o x i c a l  i n t e r e s t s  a n d

m o t i v a t i o n s  –  w i t h  s u b s t a n t i v e  p o w e r .
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PARADOX #1: SEX AS THE ROOT OF LIFE
AND DEATH 

In the first few minutes of the film, the viewer is introduced

to the motive behind General Jack D. Ripper (Sterling

Hayden), a mid-rank US Air Force Officer’s decision to order

an attack on the Soviet Union. During the “physical act of

love” he was surprised to face the daunting obstacle of

sexual impotence. As many of his compatriots in a post-

McCarthyist era, he attributed his loss to the usual suspect:

the Russians, under the presumption of the existence of an

“international Communist conspiracy to sap and impurify all

of our precious bodily fluids”3. Here is where Kubrick’s first

great criticism comes in: sex (and the protection thereof) is

embedded in human nature as a survival mechanism.

Consequently, if a threat, no matter how ridiculous, is made

believable, the chance of a primeval reaction is far from

unlikely. Jack D. Ripper is purposely portrayed as a standard

military type – traditionally masculine and of great authority

– to showcase the impending threat of giving destructive

military power to those who are incapable of using it

responsibly and morally. In an unfortunate occasion of life

imitating art, this situation carries eerie similarities with the

current debate around Donald Trump’s competency to

handle a nuclear launch button (which became particularly

relevant during the conflict with Iran earlier this year), given

his unpredictability and at times questionable thought

processes.It is also important to mention the imagery that

accompanies the portrayal of the military equipment and

bombs. Any time they appear on screen, the imagery is

strikingly sexual. Right in the opening shot, the viewer is

shown a refueling operation, sound-tracked by Otis

Redding’s lustful soul tune Try a Little Tenderness, which

suggests an act of copulation between the war planes. The

absurdity is blatant: the devices mankind created for its

supposed defense are now reproducing a new form of life –

one in which destruction lives and mankind does not.

Paradoxically, towards the end of the movie, as we witness

the figurative birth of extinction represented by the drop of

the H-Bomb, the bomb itself, carrying pilot Major Kong, is

visually presented as an extension of his manhood, as if in

fact Ripper had been right all along and it had been the right

call towards the preservation of sexual integrity.
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On the surface, the Cold War was ideological: a fight

between capitalism and communism, and, in the

American perspective (the one most closely explored in

Dr. Strangelove), a fight against oppression and

authoritarianism where the principles of liberty must

prevail, at all costs. Scratch the surface, Dr. Strangelove

argues, and you will find gratuitous beliefs and

inconsistently applied pragmatism.Evidence of the

former is best illustrated by the somber and sinister

figure of Dr. Strangelove (Peter Sellers), the

wheelchair-bound German nuclear expert primarily

sourced from the figure of Wernher von Braun, the

former Nazi Party member and SS officer who had by

the time become America’s leading rocket scientist. The

critique here is sharp: the United States saw itself as a

defender against dictatorship and its goons, as long as it

could not reap its benefits. This pragmatic permissibility

does not, the film argues, come without consequence.

Towards the end of its running time, when the reality of

nuclear annihilation is finally accepted and Strangelove

is given the perfect opportunity to, rather

enthusiastically, discuss the technicalities of ethnic and

social selection for a Noah’s Arc-type bunker that

would save humanity from extinction, his until then

seriously impaired and restless right arm shoots up into

a roman salute as he stands from his wheelchair and

shouts: “Mein Fuhrer, I can walk!”. Although Kubrick

diverts our attention to nuclear warfare during most of

the film, it is in these final minutes that he leaves an

important warning: fascism is paralyzed but alive and

well, a more probable threat that is being selectively

ignored.The second aspect of this criticism of

pragmatism comes from the fact that it is not

consistently applied. At a particular point in the film,

Group Captain Lionel Mandrake (Peter Sellers), a Royal

Air Force officer in direct contact with Ripper, gains

access to the recall codes that would put off the

launching of the bombs and, in turn, save the world. 

PARADOX #2: THE INDISPENSABLE

DESPENSABILITY OF IDEOLOGY

All he needed was to call the President of the United

States using the phone booth at the military facility –

but he had no coins. When he suggested obtaining them

from the Coca-Cola vending machine, the colonel

accompanying him adverted, in a stern tone: “I'm gonna

get your money for you. But (...) you're going to have to

answer to the Coca-Cola Company.” The notion that the

potential wrath of a corporation over an insignificant

destruction of private property in such a critical

situation is absurd, but again, not unfounded. In fact,

the hold of corporate and economic interests in defense

through the so-called military-industrial complex were

seen as a risk in security even by President Dwight D.

Eisenhower on his last speech in office in 1961: “we

must guard against the acquisition of unwarranted

influence, whether sought or unsought, by the military-

industrial complex. The potential for the disastrous rise

of misplaced power exists and will persist."In the

politics of self-preservation, the film argues through

these simultaneously comedic and uncomfortable

scenes, it is ridiculously counterproductive to hail

morals and ideology against the enemy without

adhering to them ourselves. However, this statement is

far from preachy – Kubrick’s big warnings are,

throughout the film, accompanied by the recognition

that humankind is constantly juggling and balancing

inconsistent moralities, wants and needs. Here, his

comedy serves as an outlet for a final thesis that is

generally hopeless, but never bleak.
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PARADOX #3: THE ABSURD

POLITICS OF A COLD CONFLICT 

The sentiment of imminent nuclear fallout can best be

described through one of the most elemental

paradoxes: Schrödinger’s cat. As politicians and military

men dangled their fingers above an unobservable

button of mass destruction, the earth’s population

carried about in the uncertainty of being both alive and

dead, pawns of an absurd zero-sum game that could

result in killing everyone for causes of motives

thatwould be of little significance once there was no

one left. Dr. Strangelove explores ridiculousness of

Mutually Assured Destruction (MAD) by asking the

question: what if it fails? In an essay where he asserts

that claiming that “Everything there is to know about

nuclear can be learned from Dr. Strangelove” is only a

mild overstatement, specialist Dan Lindley explains why

the film breaks down the concept so commendably.

“MAD makes nuclear weapons so illogical that

deterrence may actually suffer unless the credibility of

suicide (or further damage) can be restored”. In the film,

however, suicide was not at its most credible point –

options to destroy Soviet missile systems thus

preventing their retaliation to the H- Bomb launched by

General Ripper were still possible (but never acted

upon for not fitting America’s “avowed policy to never

strike first with nuclear weapons”, which had in fact

already been compromised), resulting in only

“acceptable casualties”.

However, Lindley argues, “if it is possible to

imagine fighting a nuclear war with acceptable

casualties, then it is possible to imagine victory in a

nuclear war. And if victory is possible, then MAD

does not exist, and deterrence is much weaker.”By

placing MAD, and thus an essential part of a Cold

War waged on weapons never used under such a

nonsensical light, Kubrick makes a strong point

about the men who wage it. The polititians and the

military, whose credibility and respectability

society finds comfort in clinging on to, are exposed

as equally absurd as the product of their work.

Thought processes, morals, foreign policy

objectives, concessions and strongholds of all

these men are never very clearly defined in Dr.

Strangelove, and in that unpredictability lies the

main point: it is the same men who go to war for

peace that are the first ones to usher in an

altercation and shout: “Gentlemen, you can't fight

in here. This is the War Room!”
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Following the chaotic but ultimately feeble attempts of deterring world annihilation throughout the film,

the two- minute sequence of bomb detonations to the sound of Vera Lynn’s warm and hopeful We’ll Meet

Again gives the viewer an unexpected catharsis. It treats the end of the species, at once a terrifying

possibility, as just another product of humanabsurdity that, when the time comes, should be treated with

the seriousness it deserves: absolutely none. This was, in my view, Kubrick’s goal in treating this subject in

the form of a dark comedy – taking the ridiculous idiosyncrasies of human nature gravely was what set off

the events in the film, and in reality, in the first place. Dr. Strangelove’s considerations about the

paradoxical nature of humanity are, in fact, not only applicable to us in the concept of nuclear warfare, but

generally as individual, social and political beings. Similarly to the film’s characters, we too go through life

actively and passively defending sides of multiple paradoxes with a serious composure, many times failing

to step back and recognize our actions and principles for what they are: laughable. We should perhaps Stop

Worrying and Love the Bomb, whatever it may be.

WE'LL MEET AGAIN, DON'T KNOW WHERE, DON´T

KNOW WHEN 
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T A L E S  O F
T E C H N O L O G I C A L
D Y S T O P I A    

H O W  R A D I O H E A D  O K  C O M P U T E R

P R O P H E S I Z E D  T H E

P S Y C H O L O G I C A L  D A N G E R S  O F  A

T E C H - D R I V E N  S O C I E T Y  

T h r o u g h  t h e  l a s t  t h i r t y  y e a r s ,  t h e  a d v a n c e s  a n d  i n n o v a t i o n s  i n  t h e  w a y  w e  w o r k ,

c o m m u n i c a t e  a n d  c r e a t e  t h e  l a y e r s  i n  w h i c h  w e  a d a p t  o u r  l i v e s  a r o u n d  h a v e  d r a s t i c a l l y

s h i f t e d ,  t o  t h e  p o i n t  w h e r e  t h e  l e v e r a g e s  t h e y  h a v e  p r o v i d e d  a n d  t h e  d r a w b a c k s

c e m e n t e d  i n  o u r  i m p e r f e c t i o n s  h a v e  b e e n  e x p l o i t e d  t o  s a t u r a t i o n .  S t i n k  p i e c e s ,  a r t i s t i c

s t a t e m e n t s ,  a l l  s o r t  o f  a r t i c l e s  a n d  p a p e r s  a b o u t  h o w  t e c h n o l o g y  i s  d a m a g i n g  o u r

b e i n g s  f l o w  e v e r y w h e r e ,  T V  s h o w s  s u c h  a s  “ B l a c k  M i r r o r ” ,  c o u n t l e s s  m o v i e s  a n d  b o o k s

h a v e  p r e s s e d  o n  t h i s  t o p i c ,  o f t e n  b r u s h i n g  t h e  r e a l m  o f  s h a l l o w n e s s ,  a s  t h e s e  c r i t i q u e s

f r e q u e n t l y  f e e l  a s  a b s t r a c t  a s  e m p t y .  W e  k n o w  t h e  h a r m s ,  b u t  w e  l e a r n e d  t o  l i v e  w i t h

t h e m ,  a s  a p a t h y  a n d  a c c o m m o d a t i o n  a r e  r e c u r r e n t l y  v i c t o r i o u s  o v e r  t h e  p s y c h o l o g i c a l

d e t r i m e n t s  t h e y  c a u s e .  F e w  a r t i s t i c  p i e c e s  h a v e  a c t u a l l y  a d d r e s s e d  t h e  p r o b l e m s  o f

t e c h n o l o g y  c i r c u m v e n t i n g  t h e  p r e t e n t i o u s n e s s  a n d  s h a l l o w n e s s  o f  t h e  c o m p l e t e

d i s m i s s a l  o f  e v o l u t i o n ,  w h i l e  p r o v i d i n g  t h e  a c t u a l  f e e l i n g s  o f  e m p t i n e s s  i n s i d e .  T h e

w o r k  I  a m  a b o u t  t o  a d d r e s s  h a s  a c c o m p l i s h e d  t h o s e  s u c c e s s e s ,  a s  f a r  a s  I ’ m  c o n c e r n e d .
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I n  1 9 9 7 ,  B r i t i s h  a l t e r n a t i v e  r o c k  b a n d ,  R a d i o h e a d ,

h a d  j u s t  f i n i s h e d  t w o  i n t e n s e  y e a r s  o f  t o u r i n g ,  a n d

w h i l e  c r a f t i n g  w h a t  w o u l d  b e  t h e i r  t h i r d  s t u d i o

a l b u m ,  t h e y  f e l t  c o m p l e t e l y  d i s c o n n e c t e d  f r o m  t h e

w o r l d .  I t  w a s  a s  i f  t h e y  h a d  b e e n  a b s e n t  f o r  s o m e

m o n t h s ,  a n d  r e t u r n e d  t o  a  p l a c e  t h e y  h a d  n e v e r

k n e w ,  w h e r e  p e o p l e  w e r e  s o  e n t h u s i a s t i c  a b o u t

t h e  i n t e r n e t ,  t h e  g i m m i c k s  o f  d i g i t a l  g a d g e t s ,  t h e

c o n n e c t i v e n e s s  o f  c e l l u l a r  p h o n e s ,  t h e

a b s t r a c t n e s s  o f  w h a t  w a s  b e i n g  s h o w n  a n d

d i s p l a y e d  o n  o u r  T V ’ s  a n d  c o m p u t e r s ,  t h a t  n o t h i n g

f e l t  r e a l .  I n  a  m i x  o f  l e t h a r g i c  i n s p i r a t i o n  a n d

p a n i c - f i l l e d  t h o u g h  p r o c e s s e s ,  R a d i o h e a d  b e g a n

w r i t i n g  s o n g s  t h a t  w o u l d  a d d r e s s  t h i s  o u t s i d e n e s s

a n d  p r o f o u n d  i s o l a t i o n ,  w h i l e  s i m u l t a n e o u s l y

a r r a n g i n g  i n s t r u m e n t a l s  c a p a b l e  o f  c o n d u c t i n g

t h e s e  s a m e  s e n t i m e n t s  t o  t h e  l i s t e n e r s ,  t h r o u g h

d e t e r m i n e d  s o u n d s  a n d  a r t i s t i c  c h o i c e  o f

a e s t h e t i c s .  I n s p i r e d  b y  t h e  g r u n g e  r o c k  t h a t

p r e c e d e d  t h e  t h e n - c u r r e n t  p a r a d i g m  o f  r o c k

m u s i c ,  b u t  d e e p l y  i n v e s t e d  i n  e x p e r i m e n t i n g  w i t h

n e w  s o u n d s ,  i n s t r u m e n t s ,  d r u m  p a t t e r n s  a n d  o d d

s o u n d  m a c h i n e s ,  R a d i o h e a d  d e l i v e r e d  a n  a l b u m

w h o s e  t h e m e s  w o u l d  r e s o n a t e  i n  t h e  d e c a d e s  t o

c o m e  i n  t h e  e a r s  o f  a l i e n a t e d  w e s t e r n  s o c i e t y ,

c o n s u m e d  b y  t h e  s u r r o u n d i n g s  o f  t e c h n o l o g y  a n d

a s  i s o l a t e d  a s  t h e  w o r l d  b e c a m e  g l o b a l i s e d .  O k

C o m p u t e r  w a s  t h e  n a m e  c h o s e n  f o r  t h e  p r o j e c t .  

T h r o u g h  t h e  c r i e s  o f  h o w l i n g  g u i t a r s ,  d i s t u r b i n g ,

a t t e n t i o n - g r a b b i n g  s y n t h s  a n d  t h e  s e n s e  o f

p a r a n o i a  i n  T h o m  Y o r k e ’ s  a n g e l i c  s c r a t c h e d  v o i c e ,

R a d i o h e a d  g a v e  u s  a  p o r t r a i t  o f  w h a t  i t  f e l t  l i k e  t o

b e  i s o l a t e d  i n  s u c h  a  c o n n e c t e d  w o r l d .  T h e  s o n g s

o n  t h i s  a l b u m  t r a n s m i t  a  h a u n t i n g  f e e l i n g ,  o f t e n

s t i l l  f e l t  t o d a y :  t h e  f e e l i n g  t h a t  e v e r y t h i n g  i s

a l r i g h t ,  e v e r y t h i n g  i s  c o m f o r t a b l e ,  w e  a r e  s o

d e e p l y  e n c a p s u l a t e d  i n  t h e  s t i l l n e s s  a n d  a m e n i t y

w h i c h  o u r  d a i l y  l i v e s  p r o v i d e  u s ,  t h a t  w e  f a l l  i n  a

l o o p h o l e  o f  a p a t h y .  
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A n d  f r o m  t h a t  a p a t h y ,  w e  e n d  u p

c o n d e m n  t o  d e e p  p a r a n o i a  a n d

a n x i e t y .  O u r  a t t a c h m e n t  t o  t h e s e  9

t o  5  j o b s ,  t h e  d e p e n d e n c e  t o  o u r

p h o n e s ,  o u r  c o m p u t e r s  a n d  T V ’ s ,  t h e

n e e d  t o  b e  c o n n e c t e d  t o  a  5 - i n c h

s c r e e n  p o r t r a y a l  o f  w h a t  i s  g o i n g  o n

o u t s i d e  o f  o u r  h o u s e s ;  a l l  t h e s e

s e n t i m e n t s ,  t h e y  a l i e n a t e  u s .  W e

b e c a m e  s o  l i n k e d  t o  e a c h  o t h e r ,  t h a t

o u r  h u m a n i t y  h a s  s l i p p e d  a w a y  f r o m

w i t h i n  o u r  b o d i e s .  W h a t  i s  o f t e n  s o

o v e r l o o k e d  a b o u t  t h i s  p r o j e c t  i s  h o w

R a d i o h e a d  c o u l d  c o n v e y  t h e s e

s e n s a t i o n s  t o  t h e  l i s t e n e r  i n  s u c h  a

d a r k ,  v i v i d ,  h u m a n  m a n n e r .  L i s t e n i n g

t o  O k  C o m p u t e r  d o e s n ’ t  f e e l  s o l e l y

l i k e  m u s i c .  I t  r e a c h e s  t h e  c r u d e  s i d e

o f  o u r  b r a i n s ,  m e s s i n g  d i r e c t l y  w i t h

h o w  w e  f e e l  a b o u t  s o m e t h i n g ,

t o u c h i n g  i n  t h e  i m m e d i a t e  o f  o u r

n e r v e s ,  c r e a t i n g  a s p h y x i a t i n g  s p i n e -

t r a v e l l i n g  s e n s a t i o n s .  I t  i s  a l l

e x e c u t e d  t h r o u g h  a  c o n s t a n t

p r e s e n c e  o f  r o b o t i c  s o u n d s ,  a s  t h e

a l b u m  i s  f i l l e d  w i t h  i n d u s t r i a l  n o i s y

t e x t u r e s ,  m e c h a n i z e d  b l a r e s  a n d

u n i q u e ,  e l e c t r o n i c - o r i e n t e d

p r o d u c t i o n ,  w i t h  g u i t a r - d r i v e n

a r r a n g e m e n t s .   

A  f u l l - b l o w n  a n a l y s i s  o f  O k  C o m p u t e r  w o u l d

d e m a n d  a  t r a c k - b y - t r a c k  d i s s e c t i o n  a n d  a

t h e m a t i c  e x p l o r a t i o n  o f  t h e  m o t i f s ,  a l l i e d  w i t h

a  m u s i c a l  b r e a k d o w n .  T h e  p u r p o s e  o f  t h i s

p i e c e  i s  n o t  t h e  l a t t e r ,  t h o u g h .  W h a t  i s  b e i n g

s o u g h t  h e r e  i s  a  c o n t e x t u a l i z a t i o n  o f  h o w  t h e

m a t t e r s  t h a t  R a d i o h e a d  a p p r o a c h e d  a r e  s o

r e l e v a n t  t o d a y .  T h e  e s s e n c e  o f  t h e  a l b u m  i s

p e r f e c t l y  d e s c r i b e d  o n  t h e  t r a c k  “ F i t t e r ,

H a p p i e r ” ,  a  t w o - m i n u t e  i n t e r l u d e  c o n s i s t i n g  o f

a n  a n x i o u s  m o n o l o g u e  b y  a  m o n o t o n e  r o b o t i c

v o i c e  a c c o m p a n i e d  b y  a n  u n s e t t l i n g  p i a n o  a n d

n e r v e - t w i s t i n g  b a c k g r o u n d  i n d u s t r i a l  n o i s e s .

T h i s  v o i c e  d e s c r i b e s  o u r  l i f e ,  g o o d  l i v e s ,

“ f i t t e r / h a p p i e r / m o r e  p r o d u c t i v e ” ,  a s  w e l l  a s

“ r e g u l a r  e x e r c i s e  a t  t h e  g y m  ( 3  d a y s  a  w e e k ) /

g e t t i n g  o n  b e t t e r  w i t h  y o u r  a s s o c i a t e

e m p l o y e e  c o n t e m p o r a r i e s /  a t  e a s e , /  e a t i n g

w e l l  ( n o  m o r e  m i c r o w a v e  d i n n e r s  a n d

s a t u r a t e d  f a t s ) ” .  B u t  a m i d  t h i s  f o r t u n a t e

i l l u s t r a t i o n ,  w e  a r e  g i v e n  g l i m p s e s  o f  h o w

j a i l e d  w e  a r e ,  t r a p p e d  i n  t h i s  r o u t i n e - d r i v e n

r e g i m e  t h a t  c a p t u r e d  t h e  e s s e n c e  o u t  o f  u s .

“ C o n c e r n e d  ( b u t  p o w e r l e s s ) /  a n  e m p o w e r e d

a n d  i n f o r m e d  m e m b e r  o f  s o c i e t y  ( p r a g m a t i s m

n o t  i d e a l i s m ) /  w i l l  n o t  c r y  i n  p u b l i c /  l e s s

c h a n c e  o f  i l l n e s s , /  t i r e s  t h a t  g r i p  i n  t h e  w e t

( s h o t  o f  b a b y  s t r a p p e d  i n  b a c k  s e a t ) ” .  W e  a r e

p r e s e n t e d  o f  h o w  t h e s e  i n n o c e n t s  i d e a s  o f  a

c o m f o r t a b l e  l i f e ,  w h e r e  e v e r y t h i n g  i s  i n  i t s

r i g h t  p l a c e ,  c a n  d a r k e n  u p ,  a s  w e  a r e

i m m e d i a t e l y  d e s c r i b e d  a s  “ p i g s / i n  a  c a g e /  o n

a n t i b i o t i c s ” .  W h a t  d o e s  t h i s  t e l l  u s  a b o u t  o u r

l i v e s ,  i n  2 0 2 0 ?  

A n  u n o f f i c i a l  a r t w o r k  f o r  

t h e  t r a c k  " F i t t e r ,  H a p p i e r "  
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T e c h n o l o g y  h a s  i m p a c t e d  o u r  l i v e s  i n  s o  m a n y  p o s i t i v e  w a y s ,  t h a t  o f t e n  i t  i s  h a r d  t o  l o o k  a t

t h e  h a r m  t h a t  o u r  p a c e d  l i v e s  h a v e  o n  o u r  m e n t a l  h e a l t h .  H o w e v e r ,  t h e r e  i s  n o  d e n y i n g  t h a t

w e  a r e  a n  a n x i o u s  g e n e r a t i o n .  W e  a r e  a n x i o u s  b e c a u s e  w e  l i v e  t o  w o r k  a n d  w o r k  t o  l i v e .

W e  b e c a m e  t h e  g u i n e a - p i g s  o f  a  h a n d f u l  o f  e c o n o m i c  r e c e s s i o n s ,  t h e  p r o t o t y p e s  o f  t h e

i n t e r n e t - a g e  h u m a n o i d s .  S o c i a l  m e d i a  h a s  p r o v e n  t o  b e  o n e  o f  t h e  m o s t  u s e f u l  t o o l s  i n

e x i s t e n c e ,  e l i m i n a t i n g  a l l  p h y s i c a l  d i s t a n c e s  a t  t h e  w i l l  o f  a  s i m p l e  c l i c k .  I t  h a s ,  h o w e v e r ,

c r e a t e d  y e t  a n o t h e r  c h a n c e  t o  d i s t a n c e  o u r s e l v e s  f r o m  w h a t  w e  a r e  r e a l l y  a r e ,  d i v e r g i n g

f r o m  w h a t  w e  w o u l d  l i k e  t o  b e .  I t  h a s  s o l i d i f i e d  o u r  n e e d  o f  p e r s o n a s  a n d  f a c a d e s ,  w h i c h

f u r t h e r  t h e  f e e l i n g  o f  i s o l a t i o n  t h a t  R a d i o h e a d  a p p r o a c h e d .  O u r  c a r e e r s  a n d  o u r  s o c i a l  l i v e s

o f t e n  e n d  u p  b u i l d i n g  a  f o u n d a t i o n  f o r  s o m e o n e  w e  w i s h e d  t o  b e ,  i g n o r i n g  t h e  s t r u g g l e  o f

o u r  e x i s t e n c e ,  o u r  n a t u r a l  v i c i o u s n e s s ,  o u r  p r i m a l  i m p u l s e s .  T h e  p a c e  o f  t h e  m o d e r n  l i f e

a n d  m o d e r n  w o r l d  h a s  d e t a c h e d  u s  f r o m  o u r  c o r e ,  a n d  w e  e n d  u p  a l i e n a t e d ,  s w i m m i n g  i n

c i r c l e s  i n  a  s e a  o f  c o r p o r a t e  a p a t h y ,  s p i r a l l e d  r o u t i n e s ,  u n p a s s i o n a t e  d r i v e s  a n d  s l o p e d

e x p e c t a t i o n s  t o  t h e  n o t h i n g n e s s  o f  o u r  d e c a d e s  o f  a d u l t h o o d .  

T h r o u g h  a n t h e m s  o f  h o p e l e s s n e s s  o n  t r a c k s  s u c h  a s  “ L e t  D o w n ”  a n d  “ N o  S u r p r i s e s ” ,  c y n i c a l

o d e s  t o  s c e p t i c i s m  o n  “ P a r a n o i d  A n d r o i d ”  a n d  “ S u b t e r r a n e a n  H o m e s i c k  A l i e n ” ,  t h e  i c o n i c

h i t s  “ K a r m a  P o l i c e ”  a n d  “ E x i t  M u s i c  ( f o r  a  f i l m ) ”  a n d  u n s e t t l i n g  t u n e s  s u c h  “ A i r b a g ”  a n d

“ E l e c t i o n e e r i n g ” ,  O k  C o m p u t e r  f l o w s  t h r o u g h  a l l  t h e  d i s c u s s e d  t h e m e s ,  h a v i n g  l i s t e n e r s

c o n s t a n t l y  c h a r g e d  w i t h  a  c a l m  a n x i e t y  w h i c h  k e e p s  u s  a s  e n t e r t a i n e d  a s  a t t e n t i v e  t o  t h e

n e x t  p i e c e  o f  l y r i c  o n  T h o m  Y o r k e ’ s  p o t e n t  s o n g  w r i t i n g ,  d e l i v e r e d  w i t h  t h e  s a m e  p a n i c  w e

a l l  f e e l  i n  t h e  r e a l m  o f  o u r  s t i l l  l i v e s .  A  p o w e r f u l  a s s e t  o f  t h e  c u t s  o n  t h i s  p r o j e c t  i s  a

b e a u t i f u l  o s c i l l a t i o n  b e t w e e n  t h e  r o b o t i c ,  t e c h n o l o g i c a l  a t m o s p h e r e  a n d  s u d d e n  g l i m p s e s

o f  c l e a n ,  n a t u r e d  s o u n d s ,  t h a t  s o u n d  o v e r w h e l m i n g l y  h u m a n  a n d  p u r e .  T h e s e  b o u n c e s

t h r o u g h  d i a m e t r i c a l l y  o p p o s i t e  s i d e s ,  s e t  s o  v e r y  w e l l  t h e  d i f f e r e n c e s  o f  w h a t  i t  f e e l s  l i k e

t o  b e  a l i v e a n d  t o  f e e l  a l i v e .  I t  m a k e s  u s  j u m p  f r o m  t h e  f e e l i n g s  o f  n u m b n e s s  t o  r a w  e c s t a s y .

T h i s  c o n t r a s t  i s  t h e  w h o l e  e m p i r i c a l  p a r a d i g m  o f  t h e  a l b u m .  I t  i s  w h a t  t r u l y  s e t s  i t  a s  a n

o v e r a l l  s e t  o f  s o u n d - t r a n s m i t t e d  s e n s a t i o n s  r a t h e r  t h a n  a  s i m p l e  p i e c e  o f  m u s i c .
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R a d i o h e a d  n o t  o n l y  f o u n d  m a j o r  c o m m e r c i a l  s u c c e s s

w i t h  t h i s  a l b u m ,  h a v i n g  h i t  t h e  t o p  o f  t h e  c h a r t s  i n

m a n y  c o u n t r i e s ,  b u t  a l s o  i n c r e d i b l e  c r i t i c a l  s u c c e s s ,

a s  t o  t h i s  d a y  i t  i s  s t i l l  c o n s i d e r e d  o n e  o f  t h e

g r e a t e s t  a l b u m s  o f  a l l  t i m e .  N o n e t h e l e s s ,  d e s p i t e  a l l

t h e  t e c h n i c a l  b r i l l i a n c e s  i n  t h e  R a d i o h e a d  m u s i c a l

p r o c e s s ,  w h a t  i n  m y  o p i n i o n  m a k e s  t h i s  a l b u m  t r u l y

s p e c i a l  i s  t h e  t i m e l e s s  s i g n i f i c a n c e  o f  w h a t  w a s

b e i n g  p r o p h e s i z e d  i n  t h i s  p r o j e c t .  A n d  t h e  q u e s t i o n

t h a t  s t r i k e s  m e  t h e  m o s t  i s :  a r e  w e  r e a d y  t o  c o n t i n u e

t o  f a c e  t h e  u n s e t t l i n g  f e e l i n g  o f  o u r  l i v e s  i n  t h i s

e v e r c h a n g i n g  w o r l d ?   
U n o f f i c i a l  f l o p p y  o f  t h e  a l b u m

W h a t  t h e  B r i t i s h  g r o u p ,  h o w e v e r ,  b r o u g h t ,  i s  a  s a d ,  v i v i d  a n d
f r i g h t e n i n g  p o r t r a i t  o f  w h a t  w e  h a v e  b e c o m e ,  a  c o n c r e t e  c o l l e c t i v i z e d

g r o u p  o f  l o s t  i n d i v i d u a l s  i n  a  f i s h  b o w l ;  a n d  p e r h a p s ,  t h a t  r e f l e c t i o n
i t s e l f  i s  e n o u g h  t o  m a k e  u s  f e e l  u n d e r s t o o d  a n d  a  b i t  h a p p i e r ,  w h i c h

m i g h t  a s  w e l l  b e  t h e  w h o l e  p o i n t  o f  t h e  t h i n g .

  I s  m y  g e n e r a t i o n  d e s t i n e d  t o  t h e s e  t a l e s  o f  t e c h n o l o g i c a l  d y s t o p i a ,  i n  t h e  b o t t o m l e s s

p i t s  o f  r o u t i n e ,  a l i e n s  a t  h o m e ,  a l w a y s  c o m f o r t a b l e ,  b u t  n e v e r  a t  e a s e ?  W e  h a v e

n o r m a l i z e d  t h i s  l i v i n g  a t  c o n s t a n t  a g i t a t i o n ,  w e  a r e  a d d i c t e d  t o  p r e s c r i p t i o n  p i l l s ,  w e

s e e k  d o p a m i n e  i n  o u r  s m a l l  s c r e e n s ,  w e  m a k e  a  l i v i n g  w i t h  t h e  h o p e s  o f  a  g o o d  l i f e ,

b u t  h o w  o f t e n  d o  w e  e s c a p e  t h i s  p r o c e s s  o f  t h e  a b s u r d ?  O r  c a n  w e  e v e n  e s c a p e  t h i s

m a c h i n e  a n d  s e e k  t h e  c o m f o r t  w e  n e e d  t o  f e e l  g o o d  a b o u t  o u r  e x i s t e n c e  a n d

o u r s e l v e s ,  t o  s t o p  t h e  i s o l a t i o n ,  t h e  p a r a n o i a  a n d  t o  f i n a l l y  f e e l  w h o l e s o m e .  N e i t h e r  I ,

n o r  R a d i o h e a d  e v e r  i n t e n d e d  t o  b r i n g  a n  a n s w e r .  
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P A R A S I T E ,  A  T A L E  
O F  D I R T  A N D  G O L D  

 B Y  L O U R E N Ç O  P A R A M É S

T h e  s p o o n  t h e o r y  i s  a  p r o p o s a l  c r e a t e d  i n  2 0 1 5  t h a t

a t t r i b u t e s  i n d i v i d u a l s  t o  a  s o c i o e c o n o m i c a l  c l a s s

a c c o r d i n g  t o  t h e  i n c o m e  l e v e l  a n d  a s s e t s  o w n e d  b y  t h e i r

p a r e n t s ,  b e l i e v i n g  t h a t  o n e ’ s  s u c c e s s  i s  d e p e n d e n t  o n

w h e t h e r  o n e  w a s  b o r n  i n t o  a  w e a l t h y  f a m i l y .  A s  s u c h ,  i t

d i v i d e s  p e o p l e  i n t o  t h e s e  s p o o n  c l a s s e s ,  r a n g i n g  f r o m

‘ d i r t  s p o o n ’  t o  ‘ g o l d  s p o o n ’ .  T h i s  p r e m i s e  o f  h e r e d i t a r y

p o v e r t y  i s  a  w i d e l y  h e l d  b e l i e f  i n  S o u t h  K o r e a ,  w h e r e

c i t i z e n s  a r e  i n c r e a s i n g l y  s c e p t i c a l  a b o u t  s o c i a l  m o b i l i t y .

P a r a s i t e  i s  w h e r e  b o t h  e n d s  o f  t h i s  s p e c t r u m  m e e t .

O n  t h e  t o p  o f  a  h i l l  i n  S e o u l ,  i n  a  m a n s i o n  m a d e  o f

s m o o t h  r o c k  a n d  g l a s s ,  l i v e s  t h e  g o l d  s p o o n  P a r k

f a m i l y .  T h e  a f f l u e n t  f a m i l y  h a s  a l l  t h e  r e s o u r c e s  t o

l i v e  a  h e a l t h y  a n d  c a r e l e s s  l i f e ,  a s  w e l l  a s  t o  s a t i s f y

a l l  t h e i r  s h a l l o w  n e e d s  a n d  t r a u m a s .  H o w e v e r ,

n o b o d y  s e e m s  p a r t i c u l a r l y  c o n t e n t  t o  l i v e  i n  t h e i r

s p a c i o u s  g l a s s  c a g e  w i t h  a  b e a u t i f u l  g a r d e n ,  n o r  a r e

t h e y  e s p e c i a l l y  a f f e c t i o n a t e  t o w a r d s  o n e  a n o t h e r .

T h e  f a t h e r  i s  a l w a y s  w o r k i n g ,  a n d  t h e  m o t h e r  t r u s t s

t h e  u p b r i n g i n g  o f  h e r  c h i l d r e n  t o  a  h o u s e k e e p e r  a n d

p r i v a t e  t u t o r s  –  a n y t h i n g  m o n e y  c a n  b u y .
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A  f e w  b l o c k s  a w a y  a n d  m a n y  m e t e r s

b e l o w ,  t h e  K i m s  l i v e  i n  a  s u b t e r r a n e a n

b a s e m e n t  ( c a l l e d b a n j i h a i n  K o r e a n )

a m o n g  b e d b u g s  a n d  w i t h  l i t t l e  l i g h t .

F r o m  t h e  v e r y  b e g i n n i n g ,  t h e  d i r t  s p o o n

f a m i l y  m a k e s  i t  v e r y  c l e a r  t h a t  t h e y  a r e

i n d e e d  p a r a s i t e s .  T h e y  a r e  g r i f t e r s ,

f o r g e r s ,  i m p o s t e r s ,  t a k i n g  a d v a n t a g e  o f

a l l  t h e y  c a n  f o r  t h e i r  o w n  s u b s i s t e n c e .              

S u d d e n l y ,  t h e  K i m s  a r e  o f f e r e d  a  r o c k ,  t h a t  i s  v e r y  m e t a p h o r i c a l  a n d  i s  s u p p o s e d  t o  b r i n g

t h e m  w e a l t h  –  o r  m a y b e  i t ’ s  j u s t  a  r o c k .  N e v e r t h e l e s s ,  t h e i r  f a t e  c h a n g e s  a s  t h e y  a r e  a b l e  t o

l i e  a n d  s m u g g l e  e v e r y  m e m b e r  i n t o  t h e  P a r k s ’  g l a s s  c a g e .  M r s .  P a r k ’ s  n a i v e t é  c o m b i n e d  w i t h

t h e i r  m o d e r n  c a p i t a l i s t  m i n d s e t  s m o o t h s  t h i s  p r o c e s s ,  a s  h e r  b l i n d  t r u s t  i n  t h e  A m e r i c a n

s c h o o l i n g  s y s t e m  a n d  a  c o u p l e  o f  m e a n i n g l e s s  d i a g n o s i s  o p e n  t h e i r  d o o r s  t o  t h e  d i r t  s p o o n

f a m i l y .  O n e  m a y  o v e r l o o k  t h e  m o t h e r ’ s  h y s t e r i a  f o r  p r i v a t e  t u t o r i n g  o f  h e r  c h i l d r e n  o r  t h e

f a c t  t h a t  n o n e  o f  t h e  K i m  a d o l e s c e n t s  i s  a c t u a l l y  p u r s u i n g  h i g h e r  e d u c a t i o n .  H o w e v e r ,  h i g h

c o m p e t i t i v e n e s s  i n  t h e  S o u t h  K o r e a n  j o b  m a r k e t  h a s  n o t  o n l y  i n d u c e d  a l a r m i n g  r a t e s  o f

u n e m p l o y m e n t ,  b u t  i t  a l s o  h a s  m a d e  p r o f e s s i o n a l  s u c c e s s  a n  e l i t i s t  p r i v i l e g e .  I n  S o u t h  K o r e a ,

3  o u t  o f  4  c h i l d r e n  a t t e n d  p r i v a t e  s c h o o l i n g  a f t e r  t h e i r  r e g u l a r  s c h o o l  d a y ,  m e a n i n g  t h e y  a r e

a t t e n d i n g  c l a s s e s / s t u d y i n g  f r o m  8 a m  t o  a r o u n d  9 p m .            

T h u s ,  t h e  K i m s  a r e  a b l e  t o  e n t e r  a n d  g o  t h r o u g h

t h e  P a r k s ’  l i v e s  w i t h  s u r g i c a l  p r e c i s i o n ,  n e v e r

c r o s s i n g  t h e  l i n e .  A t  l a s t ,  t h e i r  e c o n o m i c

a s p i r a t i o n s  a r e  m e t  b y  l e e c h i n g  o f f  t h e  f i n a n c i a l

r e s o u r c e s  o f  t h e  w e a l t h y  f a m i l y  t h a t  l i v e s  o n  t o p

o f  t h e  h i l l s .  H o w e v e r ,  t h o u g h  t h e y  s h a r e  t h e

s a m e  s p a c e ,  t h e  t w o  f a m i l i e s  n e v e r  r e a l l y  s h a r e

t h e  s a m e  r e a l i t y .  T h e  K i m s  d o n ’ t  b e l o n g  t h e r e ,

a n d  t h i s  i n v i s i b l e  l i n e  t h a t  s e p a r a t e s  t h e i r

c u r r e n t  c o n d i t i o n  f r o m  a  l i f e  o f  w e a l t h  a n d

l u x u r y  i s  n o t  a s  t e n u o u s  a s  t h e y  b e l i e v e .  T h e r e  i s

a  s m e l l  t h a t  l e e c h e s  t o  t h e m  t h e  s a m e  w a y  t h e y

l e e c h  t o  t h e  P a r k  f a m i l y ,  a n d  a l t h o u g h  t h e y  a r e

n o t  a w a r e  o f  i t ,  t h i s  b u r d e n  g r o w s  i n s i d e  o f  t h e m

a s  t h e y  b e c o m e  i n c r e a s i n g l y  c o n s c i e n t i o u s  t h a t

t h e y  c a n n o t  e s c a p e  t h e i r  o w n  r e a l i t y .
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P a r a s i t e  p e r f e c t l y  p o r t r a y s  t h e  s y m p t o m s  o f

m o d e r n  c a p i t a l i s m  i n  t h i s  s o c i e t y  o f  r a p i d

e c o n o m i c  g r o w t h ,  a s  t h e  r i c h  g e t  v e r y  r i c h

a n d  t h e  p o o r  l a g  b e h i n d .  I n  a  c o u n t r y

p o l i t i c a l l y  a n d  e c o n o m i c a l l y  m o n o p o l i z e d  b y

t h e  e l i t e  t h a t  o w n  i n d u s t r y - l e a d e r  f i r m s  a s

n e p o t i s m s ,  c a l l e d  c h a e b o l ,  m e r i t o c r a c y  i s

p u t  a t  s t a k e  a n d  o n l y  f e w  o f  t h o s e  f o r t u n a t e

e n o u g h  t o  a f f o r d  t o  b e  o u t s t a n d i n g  a r e  a b l e

t o  s u c c e e d  i n  t h e i r  o w n  c o u n t r y .  P a r a l l e l l y ,

r e a l  e s t a t e  p r i c e s  i n  S e o u l  h a v e  s o a r e d  b y  a n

a s t o n i s h i n g  a v e r a g e  o f  3 4 %  i n  t h e  l a s t  t h r e e

y e a r s .  A s  s u c h ,  t h e  d i v i d e  b e t w e e n  u p p e r  a n d

b o t t o m  s o c i a l  c l a s s e s  g r o w s  v e r t i g i n o u s l y

a n d  t h e  s p o o n  t h e o r y  g a i n s  s t r e n g t h ,  a s  t h e

g o l d  s p o o n s  o c c u p y  S e o u l ’ s  s k y l i n e  a n d  t h e

d i r t  s p o o n s  m o v e  t o  u n d e r g r o u n d  d w e l l i n g s .            

O n e  c o u l d  a r g u e  t h a t  P a r a s i t e ’ s  b r i l l i a n c e  r e l i e s  o n

i t s  p e r f e c t l y  b a l a n c e d  c i n e m a t o g r a p h y ,  w i t h  a n

a s t u t e  u s e  o f  c o l o u r  p a l e t t e s  t o  e m p h a s i z e  t h e  s o c i a l

d i v i d e  o f  t h e  p r o t a g o n i s t s  a n d  a r c h i t e c t o n i c a l l y

b u i l t  f r a m e s  t h a t  f i l l  e v e r y  m o m e n t  p r e c e d i n g  t h e

c l i m a x  w i t h  u t t e r m o s t  t e n s i o n  a n d  d i s m a y ,  a l w a y s

u n d e r l i n e d  b y  t h e  a m a z i n g  s o u n d t r a c k ,  b u t  t h a t

w o u l d  b e  r e d u c i n g  B o n g  J o o n - h o ’ s  m a s t e r p i e c e  t o

s o m e t h i n g  m u c h  s m a l l e r  t h a n  i t s  o w n  m o t i f .  B o n g

J o o n - h o  c r e a t e d  a  n e w ,  u n q u a l i f i a b l e ,  g e n r e ,

d e p i c t i n g  e c o n o m i c  h y s t e r i a  a n d  t h e  s t a g n a t i o n  o f

t h e  s o c i a l  l a d d e r .  N o n e  o f  t h e  c h a r a c t e r s  i s

i n t r i n s i c a l l y  g o o d ,  b u t  n o n e  o f  t h e m  i s  a n  a n t i h e r o

e i t h e r .  I n s t e a d  o f  e s t a b l i s h i n g  m o r a l  r e a s o n i n g

b e t w e e n  t h e  t w o  f a m i l i e s ,  P a r a s i t e  f o c u s e s  i n s t e a d

o n  t h e  c o n f r o n t a t i o n  o f  t h e  d i s p a r a t e  r e a l i t i e s  t h a t

t h e y  l i v e  i n .  
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T h e r e  a r e  h o u s e s  o n  t h e  t o p  o f  t h e  c i t y ’ s  h i l l s ,  h i g h  a b o v e  t h e  g r o u n d  s o  t h a t  t h e

P a r k s  d o n ’ t  h a v e  t o  f e e l  t h e  s m e l l  f r o m  t h e  h o u s e s  u n d e r g r o u n d ,  w i t h  b i g  w a l l s

a r o u n d  i t  a n d  t a l l  t r e e s ,  s o  a s  t o  d i s t a n c e  t h e m s e l v e s  f a r  e n o u g h  f r o m  t h i s

p a r a l l e l  r e a l i t y .  T h e r e  a r e  c e m e n t  b o x e s  b e l o w  t h e  f l o o d  l e v e l ,  t o  t h e  e x t e n t  t h a t

t h e y  a r e  w a s h e d  a w a y  b y  t h e  r a i n .  T h e y  h a v e  b u g s  a n d  l i t t l e  s u n l i g h t ,  a n d  i t s  b a d

c o n d i t i o n s  c r e a t e  a  c e r t a i n  o d o u r ,  b u t  t h e  K i m s  c a l l  i t  t h e i r  h o m e .  T h e r e  a r e  s o m e

w h o  a r e  g l a d  t o  s e r v e ,  a n d  o t h e r s  w h o  a r e  m i s e r a b l e  t o  b e  s e r v e d .  T h e r e  a r e

e c o n o m i c s  s y s t e m s  t h a t  p e o p l e  a r e  b o r n  i n t o ,  a n d  t h e i r  b a r r i e r s  a r e  m u c h  t a l l e r

t h a n  t h e  P a r k s ’  w a l l s  a n d  t r e e s ,  a n d  t h e y  h a v e  b e e n  s o  d e e p l y  r o o t e d  i n t o  s o c i e t y ,

t h a t  p e o p l e  b e g i n  t o  t h i n k  t h a t  t h e y  j u s t  b e l o n g  w h e r e  t h e y  a r e  a n d  t u r n  a  b l i n d

e y e  t o  w h a t  i s  i t  l i k e  d o w n  b e l o w .  A n d  t h o s e  d o w n  b e l o w  a s p i r e  t o  l i v e  u p  o n  t h e

h i l l s  w i t h  p l e n t y  o f  s u n l i g h t ,  b u t  t h e r e  i s  a  s m e l l  a t t a c h e d  t o  t h e m  t h a t  r e m i n d s

t h e m  t h a t  t h e y  d o n ’ t  b e l o n g  t h e r e .  T h e r e  a r e  e c o n o m i c  a n d  s o c i a l  r e l a t i o n s  t h a t

c o u l d  b e  s y m b i o t i c ,  b u t  i g n o r a n c e  a n d  g r e e d  t u r n  t h e m  p a r a s i t i c a l ,  a n d  t h e r e  i s

a l w a y s  a  l i n e  t h a t  m u s t  n o t  b e  c r o s s e d .  

A N D  S O M E T I M E S ,  J U S T  S O M E T I M E S ,  S O M E  D A R E  T O  C R O S S  T H E  L I N E .  B U T
I N  T H E  E N D ,  N O T H I N G  R E A L L Y  C H A N G E S ,  A N D  T H E Y  A R E  A L L  R E M I N D E D

O F  W H E R E  T H E Y  B E L O N G . . .
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